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2. “For Change”: the model for providing an economic boost to the cinema 
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  Chart 1. Feature films produced between 1975 and 1999 

Source: Ministry of Culture. Institute for the Cinema and Audiovisual Arts (ICAA). 
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Table 1. Guidelines on the protection of Spanish cinema 1980-19892 

Item 1980-1983 1983-1989 1989-1992 

Screen share 

1 Spanish film per 3 

foreign ones (four-

monthly periods) 

1 per 3 (four-monthly 

periods) 
1 EEC per 2 

1 EEC per 2 from 

1986 on 

Distribution 

quota 

(dubbing) 

5 licenses per 1 Spanish 

(per capital  premiering 

provincial capital and 

box-office receipts) 

4 licences per 1 

Spanish (by box-

office receipts) 

4 licences per 1 Spanish (by 

box-office receipts) 

 

Exclusively EEC 

films from 1986 on 

Exclusively EEC films from 

1986 on 

Automatic 

subsidy 

15% of gross box-office 

receipts after 5 years 

15% of gross box-

office receipts after 4 

years 

15% of gross box-office 

receipts after 2 years 

Additional 

subsidy on cost 

More than 35 million 

pesetas (cost-related 

scale) 

More than 55 million 

pesetas (max. 25% of 

gross box-office 

receipts) 

---------------- 

 

Special Quality 

subsidy 

Additional 10% (50% for 

technical-artistic team) 

25% on gross box-

office receipts 

10 grants of 30 million 

pesetas per year 

Advance Subsidy ------------- 
Maximum 50% 

of the cost 

Maximum producer’s 

investment of 85 million 

pesetas (exceptionally, 200 

million pesetas) 

Legislation 

Royal Decree 3071/1977 

11 Nov. 

Royal Decree 

3304/1983 28 Dec. 

Royal Decree 1282/1989 

28 Aug. 

Law 3/1980 

10 Jan. 

Royal Decree 

1257/1986 13 Jun. 

Ministerial Order, 12 Mar. 

1990 

Royal Decree 1465/1981 

19 Jun. 

Ministerial Order, 8 

Mar. 1988. 

Royal Decree 1773/1991 

13 Dec. 
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Chart 2. Budget and box-office receipt of films about ETA (1977-1982) in pesetas during the 
UCD government 

Source: Evaluation Committee files.  

Table 2. Location of production companies 

Year Title Director Production company  

(years in operation) 

Location5 

1983 El pico E. de la 

Iglesia 

Ópalo Films (1983-1991) BCN 

1983 La muerte de 

Mikel 

I. Uribe Aiete Film (1983-2005)/ Cobra 

Film (1979-1988)/ José E. Alenda 

(1982-1997) 

SS / MAD / MAD 

1983 Los reporteros I. Aizpuru Cooperativa Leizarrak (1983) AL 

1983 El caso Almería P. Costa Multivideo S.L. (1982-1992) BCN 

1984 El pico 2 E. de la 

Iglesia 

Ópalo Film (1982-1991) BCN 
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1984 Goma 2 J. A. de la 

Loma 

Golden Sun (1982-1991)/ Esme MAD / MEX 

1985 Golfo de Vizcaya J. Rebollo Lan Zinema (1974-2001) BI 

1986 El amor de ahora E. del Río Sendeja Film (1986-2017) BI 

1987 La rusa M. Camus Pedro Masó P.C. (1986-2003) MAD 

1988 Ander eta Yul A. Díez Igueldo Producciones (1985-1991) BI 

1988 Proceso a ETA M. Macía Séptimo Arte Exhibición (1985) MAD 

1989 Días de humo A. Eceiza Bertan Filmeak (1979-2017) SS 

Source: Prepared by author 

3. The filmmakers’ first projects: economic success with government support  
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Chart 3. Assassinations by ETA between 1975 and 1989 

Source: Ministry of the Interior 
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Chart 4. Budget and box-office receipt of films about ETA (1982-1989) 

Source: Evaluation Committee files 
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http://www.euskomedia.org/aunamendi/101295
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http://www.academiadecine.com/la_academia/noticia.php?id_noticia=1169
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4. A more personal view: the commitment to auteur cinema 

                                                           

http://www.imdb.com/title/tt0087350/
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5. The public’s distancing from the terrorist problem 

                                                           

https://www.youtube.com/watch?v=3opkJrNZ72c
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6. Conclusions 
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