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Et Museo de Bellas Artes de Bllbao estd constifuido por dos edi-
ficlos de estios muy distinfos: el mds antiguo, of cual quizds
deba su personalidad, fue construido entre 1939 y 1945, dy por
ofro mads reclente que data de 1971, conecido como edificio
modermno.

Un programa concienzudamente planteado por la direccion
v los técnicos del museo, perfectos conocedores del devenir
de esta Instifucion y de sus necesidades nos ha llevado a
desarrollar et concurso como pasamos a explicar.

£l didlogo entre los edificios antigue y nuevo es algo que nues-
trar propuesta pretends reforzar. Un didlogo sosegado, en &l
cual se voloren ambas construcciones. La nueva ampliaclon
pretende infegrarse en el conjunto musefstice sin fricclones. Es
por ello, y por ofros motivos que se ha elegido el hormigdn
blanco como malerial principal, pora que os planos lisos sean
cast como llenzos que ensalzan las construccioneas existentes.

Por ofro lado, el nuevo edificio pretende responder con su
forma y fécnicas constructivas al momento en que vivimos.
Nos parece muy importante que a pesar del paso del tiempo
se reconozca en al complgjo museistico como propio de la
época en ia gue se construyd, del mismo modoe que se identi-
fican sus dos acompanontes con sus respectivos momentos
histdricos, Esta nueva ampliocién pasa o ser parfe de la
rnemoria de la ciudad, Por ello ha de searle fisl.

También se ho fratado de buscar una imagen emblematica
que refuerce a la actuat y que quede asociada al museo &n
la retina del visitante.

Urbanisticamente las principales inguieludes han sido las
siguientes;

Crear un hifo hacia el Parque de Dona Casilda que llame la
atencidn a los numercsos viandantes que discurren por este
lugar. Una proa que senale la entrada y desplerfe la curlosi-
dad, invitando a la visita, ol descubrimiento del Interior del
Museo., Como predmbulo se dispone una zona pavimenteda
destinada a la exposiclén de escutturos; haciendo de esfe
espacio din@mico, de gran flujo pealenal un lugor de con-
templacion y estancia, Desde este lugar, podria declrse ploza,
o sala de exposiciones al aire libre, se accede fambién a la
lIbreria v & la cafeteria,

Hacla el lado del estanque, espacio éste mucho mas fronqui-
o e infimo, se ha pretendido dotar al proyecto de un aspec-
to mas discreto, mds proporcionado con el cardcter y lo esca-
la del mismo.

El nuevc nexo que une los edificlos avanza ligeramente res-
pecto de los alineacionss aciucles para singularizar 10s nue-
YOS accesos y ganar supetficle interor,

La actual fransparencia gue existe en el lugar de la futura
ampliacién, entre el estanque y el parque, nos parece muy
inferesante. Por ello el proyecto conserva vy refuerza este
cordcter digfane, amplidndose los huecos acristalados, con-
venienfemente protegidos por generosos vuelos.

En cuanto a la distibucion Interior se ha sequlde fielmente o
expuesto por la direccldon del Museo, sl blen se han realizado
pequencs cambios que no dlteran las ideas principales de
funcionamiento. Se ha buscado la mayor flexibilidad, sencillez
y omplifud en o orgonizacion de los distintos espacios, ast
como [ unién senclila a los museos nuavo y anfiguo. La com-
patibiidad con futuras ampliaciones del Museo como la gate-
ria subterréned u olras es faciimente obsarvabile en los planos.

ta cublerta se ha tratado como {a quinta fachadao, buscando
I uz centtal de distintos lugares, fenlende presente que ésta es
una de los mejores para la conternplacion de obras adisticas.
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The Bilbao Fine Arts Museurns is made up by fwo buildings with
very different styles: the oldest one, perhaps to which, it owes
ifs personality, was bulif between 1939 and 1945 and the olher
macre recent one which dates back fo 1971 and which is
known s the modern building.

A programme consclentiously put forward by the museum
rmanagement ond technicicns, who ore fully aware of the flux
of this institubon and its needs, led us to develop the competi-
tion as we have set out below,

Own proposcl seeks to strengthen the diologue behween the
old and new buildings. A cclm dialogue where boih construc-
fions are vaolued. The new extension seeks to be part of the
museum as a whole without fiictions. Amongst other reasons,
this is why white concrete has been ¢chosen as the maln mate-
rial, so that the smooth surfaces would be as near 1o the stret-
ches of walls that the existing buitdings boast,

On the other hand, the new building seeks fo use its shape and
consfruction fechniques fo onswer the fime in which we are
fiving. We consider it fo be very important that in spite of the
passing of time, ihe buildin? should be recognised within the
museum complex as being from the perod inwhich it was built,
in fhe same way as iis two companions are identified in their his-
torical sefting. This new extension would become part of the
raemory of the city, And iherefore has to be faithful to it

An semblematic Image also has to be found which Is strongly
linked to the prasent and which remains associafed jo the
museum in the eye of the visitor,

From a planning point of view, the main concems have been
as follows:

To create a londmark towards ihe Pargue de Dona Casilda
park which attracts the ohtention of the large number of visitors
that come to this place. A figurehead that marks the entrance
and awokens curiosity, encouraging peopte to visit and to dis-
covear the inside of the Museum. There is g paved area used
for scuipture exhibition as oPreomble, which iurns this dyna-
mic area with a large flow of pedestrions into a place of con-
templation where to stop. From this plaoce, which could be
called a square or opan-air exhibition room, the bookshop and
the café can be reached.

We have sought to give the design ¢ more discrete aspsct,
more in proportion with the character and scate, fowards the
side of the pond, which is quieter and more intimate space.

The new bond that links ihe buildings lightly advance with res-
pect to the current alignment in order to single out the new
enfrances and gain interior space.

We consider the current fransparency that is to be found in the
place of the future extensicn. between the pond and the park
to be very interesting. Therefore, the desi%n keaps ond steengt-
hens this open character and increases the glazed gops, con-
veniently protected by generous projeciions.

What has been set down by the Museum management has
been faithfully followed as far as the interior distribution is con-
cerned, even though some small chonges have been made
that do not clter the rnoin ideas of its cperation. Greater flexi-
bility, simplicity and width in the crganisation of the various
spaces hos been sought, together with the simple union of the
old ond new museums. It con easily be seen in the plan that it
is compatible with future extensions of the Museums which
include the underground gallery.

The roof has been treated as the fifth fagade, searching for the

zenithal light of the various places, taking inlo account that it
is the one of the best lights for looking of works of art.
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secclénes longitudinales
longitudinal sections
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