Future Anterior

HISTORIC PRESERVATION'S
NEW POINT OF REFERENCE

Historic preservation is at an important moment of
rethinking. The field has grown exponentially in
America since its first academic program was found-
ed at Columbia University in 1965. Although initial-
ly concerned only with buildings, preservation has
expanded to include the management (through pro-
tection, intervention, or interpretation) of entire
urban environments, landscapes, highways, cultural
traditions, artistic practices and even specific "expe-
riences" such as historic view sheds. Most impor-
tantly, historic preservation is beginning a significant
re-clarification of its purposes, sharpening and deep-
ening its focus on the contributions old environ-
ments and artifacts make to our understanding of the
human condition and to challenging our contempo-
rary modes of life.
Future Anterior is the first and only journal in Amer-
ican academia to be devoted to the study and
advancement of historic preservation. It brings
together the interests of scholars and professionals in
Itiple discipli such as architecture, art, history,

philosophy, law, geography, archeology, planning,
materials science, cultural anthropology, conserva-
tion, and others. Future Anterior establishes an
important and much needed forum for the critical
examination of this expanding discipline, to spur
challenges of its motives, goals, forms of practice
and results.

The appearance of Future Anterior signals a shift
away from nostalgic antiquarianism toward an active
involvement in the understanding and creative trans-
formation of human environments. This turn in
preservation is reflected in an increased interest in
historic architecture and artifacts as expressive
resources of great public importance. The destruc-
tion of patrimony is seen not just a barbarism but a
source of understanding about where we are going
wrong and what we need to do next. Future Anterior
is a vehicle for creative individuals who produce
works that engage the public in new ways of reflect-
ing and taking on the past not as constraint but as
provocation.

Founder and Director: Jorge Otero-Pailos

Editorial Board: Barry Bergdoll, Paul Spencer Byard,
Jean-Louis Cohen, Andrew S. Dolkart, Mark Jarzombek,
Helene Lipsladl, Fernando Marias, Daniel B. Monk, Joan
Ockman, Marc Treib, Gwendolyn Wright
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To subscribe or contact:

Write Future Anterior
Historic Preservation Program
Graduate School of Architecture, Planning, and
Preservation (GSAPP)
400 Avery Hall
1172 Amsterdam Avenue
Columbia University
New York, NY 10027

Email futureanterior@columbia.edu

Visit  www.arch.columbia.edu/futureanterior
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Thresholds 40
Call for Submissions
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Gone are the days of black and white and here is the time of grey. As social linkages have
become wildly complex, the normative positions that might bring them order have
evaporated. What if, for a moment, the rules were put on hold? What if you could stand
up for what you believe in without losing your cool?

Such action is urgent: We simultaneously have more awareness of and distance from
social crises than ever before. As economies collapse, wars are fought, and the masses are
left hungry, nothing seems more urgent than purchasing and enjoying a delicious ham-
burger.

Do art and design have sufficient agency to interface with these crises? Can there be tech-
nological salvation when science's objectivity is coming under fire? Is there a metanarra-
tive lurking in our culture that could generate a new moral authority for society? Or are
do-gooders the enemy, obfuscating real issues as social awareness has become hip? What,
in fact, is the relationship between art, architecture, and society?

Thresholds 40 invites projects, ideas, and beliefs in a variety of media, including scholarly
papers, visual work, and philosophical treatises, that explore the dangerous and messy
theme of the socially conscious project.

Submissions due March 28, 2011.

Thresholds is a scholarly, peer-reviewed journal that aims to publish only original material. Text
should be in American English, limited to 2,500 words, and formatted in accordance with The Chicago
Manual of Style. Images should be included separately and be of 8"'x9" at 300 dpi print quality.
Submissions should include a cover letter with author's name, affiliation, telephone number and
email address, and a brief bio. All submissions should be sent in digital format, with text as MS Word
or RTF files and images as uncompressed JPEG files. For more information, please visit Thresholds
online at http://architecture.mit.edu/thresholds/.

Please send submissions to:
thresh@mit.edu

Please send correspondence and inquiries to:
Jonathan Crisman, Editor

Thresholds, MIT Architecture

77 Massachusetts Ave, Room 7-337
Cambridge, MA 02139

threshemit.edu



